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LOGLINE

Just before WW I. Two young women, born
the same year into a different social world,
become friends and shyly discover their
love in a rigid society, world dominated by
men and conventions
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time s In, Acco ' by ! vitch fro_m the old world into a new oke, even inimi \mci mdljahons, but still

~Hi anners, fash@n, technical revolution,
®und ou‘ there, th peop [ re still tryi i er. But si 'Id'lly to the monarchy, this

the period of /

house cannot H nging splnf of 'the time. yllne of lm and glve each new
period a special We plan to focus,on the p from 1 ohcmge of time and the
hagdeter and the story. § : 1: L , |
|, thfis film is based on intimaeyidetail and TenSi.fon. The quality of production eldboration is Ir&cml for us. The cast is
Slovak actors and we are e cibo Czech and Slovak professional cre as well. | U \ |
tics and limited view ° charcter, the chambermaid Anka. She finds ’rhi _"_c%ﬁcs and beauty in the
s rest on ‘rhe pohs |sso|ve into rclnbow colours, wh n geranlu bbom, when dough rises,

r{e s{b. Sex scenes and nude
N\

nner worlds of the cha ng_ : ﬁ Want to look at events and space through Ankc‘é eyes. It will not be her
/ q’rch her in the long one-shot composiﬁonsiaa‘:l the mise-en-scéne of

curing mo_re *}hcwﬁ they

What is exposed are the feehns
subjective view, but the cameral villlbe constantly following h

surrounding objects and characte | be shown as involuntary @ental, although in redlity it will require precis R\eparuhon

To achieve this feeling, we use wide angle optics with shorter focal length, so that even in interiors we feel that the image is full of
information. This way the camera close to Anka and at the same time it can do a medium shot, or detail and sethe large space around

the actor. We put great emphasis: uality of interior design, costumes and props, as they must corpe;pory,:to the Iarlshneés (or,.conversely,
he one hand we want to create a plain and ornament-free world of maid's roQ’n, on the other hand a
te relics of the monarchy and its gradual transformation into the interwar rec:lle when women's hats no
the top, long skirts are no longer dragged in the mud and horses are replacedwy cars.

Lold world’s elegance that passes through the feeling of permonen‘r tension r%sul’rmg from the war to
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garishworld full of unnecessary ang
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The manor house interior and its luminous &§mosg be carried out’ir

Vﬁh the
I%m%norqbkby lighting inducing permanent twilight (together with stratifying mes
into manor house. The viewer will feel ’rhidna‘rwﬁcif the historically gloomy circumstances in which the manor house finds i

the given time shift. We are going to wor bspheres of a cloudy dcy, a sunny*summer day or a spring c___
metaphorically demonstrate the twilight of
he hint of female
conspiracy and the need to conceal it a their backs must be visible in each shot.
This mise-en-scéne will be rather cost- scnﬁﬂg wn‘h emphas
will be situated in a stylized dreariness, so fhaﬁt’{{h"
the possible solutions are apparent. The camera dapt to the actors, it will see what they can s
be defined by the shooting style. We will avoid e pum e _:fndheld camera. Whenever the mise-en-

e-shots, using intra-image editing.

is on expression and dialogue. Some images, mostly jical situations

the interpersonal relations between the househ the bleakness of
atmosphere of the film will
Juires it, we will shoot the
longest possible sequences of action with precisgliiSai { sing "
' onstruction of lighting

We will respect the architecture of the premises | the windows and we will consciously work w

sets. The colour palette will be moderate and moré . A Schromatic. Costumes and decorations will be n terms of colours with the

conscious omission of synthetic colour tones. Artistic voke real authenticity in the final visual. We are ing to use classic visual and

optical methods where we can. The idea is to work ¥ Ctual reality in front of the camera as much as possible. It means that the chroma

key screen for digital animations in post-production wé used only sparingly.

all the same, they are
"changes in fashion, on

Anka doesn’t speak much in the story, her answers g The film's story is linear and yet fragmental. Thes
indistinguishable from one another. Years pass in {8 _.
carpets worn thin and fading curtains. The camerd he maid. It takes over her
ra, too. However, it can see

composition. Piano in the

optics, sees what she can see in the same way. Sedj
female intimacy, childbirth, death or crying. The music N

Imbine elements of classical orchestration and situation
salon versus the maid’s Hungarian folk song. Both audio and video post-préduction will be challenging, but we will u ibtedly create a film that
is going to enrich European film industry because we aim to create a comprehensive, enchased and historically and hum@nly accurate picture.

The Chambermaid is not just the story of Anka, a “bastard” from a small town full of prejudices. Her story is highly relevant even today, when
Europe has become home to new citizens, to refugees from countries where women have the same position like European women had a hundred
years ago. History again functions as a textbook. A film about our history should not only act on emotions, but also point to an ongoing problem

of the weaker sex, such as constantly being in someone’s service, continual silence and expected obedience.

The Chambermaid offers a deep immersion into the human soul and at the same time an insight into the European pre-war po een by
ordinary people, who were shocked by the presence of war itself and the decline of Europe they once knew. It is a story that is ba sersondl

drama but does not forget to show the dramatic plot line of an important era in the history of Europe.
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The Chambermaid is a feature romantic |
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i support to various audiovisual works, mostly targeted on
g a corm

Currently, we work on postproduction of a romantic comedy Avalanche of Love (d. Jakub Machala, release

ransparency, novelty and sustainability. Our goal is to
ercial sensibility.

May 2022), period historical drama The Chambermaid (d. Mariana Cengel SolEanskd, release October
2022), pre-production of a documentary portrait As Long As | Live (d. Roman Duri§) a and development of

a series Little Big League (d. Jakub Machala). We're also Green Screen Ambassadors for\su.s’rcinoblé

filmmaking in Slovakia. /)

/

www.brightsight.sk
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KEY CAST

Anka / Dana Droppova
Resi / Radka Caldova
Liza / Vica Kerekes
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Gracious Lady / Zuzana Mauréry
Kristina / Anna Geislerova

‘ Gustav / Cyril Dobry
Gracious Lord / Karel Dobry
Jancsi / Peter Nadasdi

Stefan / Lukés Pelé
Grandmother / Gabriela Dolné
. Widover / Marko Igonda
hka's Mother / Mariana Cengel Sol€anska
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CREW

Director: Mariana Cengel Sol€anska
Screenplay: Hana La,sicovc':, Mariana Cengel SolCanské
Produeer: Bright Sight Pictures, CINEART TV Prague
Cinematographer: Ladislay Jano$tak
Costume Designer: Katarina Strbové Bielikova
Architect: Tomas Berka
Make-up Artist: Martin Blizniak
Editor: Ondrej Azor

Music Composer: Vladimir Martinka
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al (PTl) is an energetic and fast-growing world sales

Pi 'ree Internation
eadquarters in Berlin.,The core business is worldwide licensing across all platfor

maintaining a pre:!:ciaf all the major film and television markets. Alongside li
to act as your Germar cé}producer and local distributor via a fully integrat
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offers producers individual sales and financing strategies in a results-driven }d transpare ,.m?
partnership, something essential in today’s ever changing audio-visual industry landscape. PTl's lin N
of up to 15 films a year is designed to ensure the right mix of arthouse and crossover F?'ociﬁ_:lc’ri.o_'. s

fully maximize the revenue potential of each film. Picture Tree International was founded in Dec
2012 by Andreas Rothbauer and has been run jointly by his partner and co-managing director Yu
Rothbauer since 2017. o’
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